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Beyond / BY CARLO WOLFF

Beyond Bossa: Brazilian Jazz

Caetano Veloso (left) and 
Gilberto Gil

A slate of new albums of Brazilian music 
prove that no matter how deep the country’s 
economic and political doldrums get—as of 
this writing, Brazilian President Dilma Rous-
seff had been suspended by the Senate to 
face an impeachment trial—Brazilian jazz is 
diverse and thriving.

Vocalist Renato Braz shines on Sau-
dade (Living Music 48; 72:34 ), a 
star-studded album also featuring Paul 
Winter, a smooth, sensitive saxophonist 
whose mellow style fits Braz’s yearning 
vocals well. Braz sings beautifully, and 
tunes like “Acqua Marcia” and “Sodade, 
Meu Bem, Sodade” speak to the album 
title, which, roughly translated, means 
“yearning” or “longing.” The musicianship 
is impeccable, the arrangements are nu-
anced and Braz’s voice is hypnotic. More 
rhythmic variety would have helped, how-
ever; 12 tracks on, what was once enthrall-
ing turns sleepy, and what was previously 
rooted in jazz takes on the slick veneer of 
New Age.
Ordering info: paulwinter.com

Catina DeLuna, too, has a gorgeous 
voice—and a great collaborator in her hus-
band, Otmaro Ruíz, the fabulous pianist 
and arranger who gives their fine album 
Lado B Brazilian Project (Self Release; 
63:10 ) such buoyancy and grain. 
The tracks are flowing and melodic, from 
the bright, colorful opener to “Fotografia,” 
the sultry Antônio Carlos Jobim tune that 
brings the album to a fortifying close. The 
tunes span “Garota De Ipanema,” Ruiz’s re-
imagining of the watershed song “Girl From 
Ipanema,” the lovely “Contrato De Sepa-
ração” and “Chovendo Na Roseira,” Jobim’s 
mini-symphony about a rain forest. That 
last one serves as a testament to the depth 
and daring of this album, a keeper bringing 
the traditional into modern line.
Ordering info: catinadeluna.com

Caetano Veloso and Gilberto Gil’s 
Dois Amigos, Um Século de Música: 
Multishow Live (Nonesuch B01D-
2B2H3G; 42:25/56:37 ½) finds two 
masters of Brazilian music in fine form, 
unplugging 28 tunes for a rapt audience 
far louder than they are. The setting is sim-
ple, with just two voices and two guitars. 
The concert was recorded for television in 
Brazil last year, and the audience is clear-
ly familiar with the work of these touch-
stones, who invented the genre known as 
Tropicalia. 

Veloso and Gil are such natural sing-
ers, they seem to be talking to each other, 
switching leads every verse or so to keep 
the texture dynamic and interesting. As 
might be expected, this album is multi-
lingual, befitting the cultural range these 
legends offer: “Tres Palabras” and “Tonada 
De Luna Llena” are sung in Spanish, “Nine 
Out Of Ten” in English and “Come Prima” 
in Italian. A sweet, preternaturally swing-
ing souvenir of a tour these two have been 
on for a while now, and seem only happy 
to prolong.
Ordering info: nonesuch.com

The Rough Guide To Brazilian Jazz 
(World Music Network RGNET1345; 
68:02 ) is above all great party 
music. The rowdy rhythms and stabbing 
brass of Fernando Moura and Ary Dias’s 
“Mexidão,” the supercharged hip-hop of 
Tássia Reis’ “Meu Rapjazz,” the guitar-lad-
en saunter through Juçara Marçal’s“Pena 
Meis Que Perfeita”—it’s all designed to 
drive you off your seat. The flavors are 
international and time-spanning: Funk, 
salsa, dancehall and dub pepper these vi-
brant selections, not the folk or West Coast 
cool that informed so much Brazilian jazz 
in the past. Like the Veloso/Gil set, Rough 
Guide is great music to drive by.  DB

Ordering info: worldmusic.net


